BE 
READ MINDS LIKES 8 
AMAZING! 17'S THAT ; 
! 1 EXACTLY THE HAT HAT 2 — 
4 


I WAS THINKING 


ALL EEGA N THE NEIGHBORHOOP!N | TAKEN THE STARCH 
N 
AND HE WON’T_Y 


SS 
BEEVAS WY OUT OF HIM! 
Wis a. | 
EAT ANYTHING } QS = 
H=2 IT) 5 
A CS\' 
Lele borer» 


GOMEONE STOLE} GAWRSH| [NOT A KUMQUAT IN NS) [IM AFRAID IT'S KINDA 
KUMQUATS ««. \ (| 
ELSE! It a a 4. 

ee 


S THIS OUGHT TO STRAIGHTEN WELL... MAYBE IT WiLL 
GEE... WITHOUT HIS WOU OUT, EEGA! HELP TO KEEP UP YOUR 
KUMQUATS, EEGA ISN'T ws 

STRONG ENOUGH TO 

STAND UP STRAIGHT! 


[ (SIGH!) 
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{ BUT, GEE, UNCA MICKEY... 
I THINK HE DOES! 


VAG 
7 


//KUMQUATS ARE NO GOOD 
FOR YOU, ANYWAY... NO 
NOURISHMENT... 


NEED THOSE OLD 
KUMQUATS! 


MORTY... TELL 
EEGA HE POESN'T 


KUMQUATS... BUT PLEASE 
EAT SOMETHING ! 


A 


~S 


STICK OUT YOUR 

TONGUE, EEGA... 

SO WE CAN SEE 
You! 


GOSH... YOU'RE RIGHT, MORTY! 4 
EEGA BEEVA IS SHRINKING! 


(LOOK, EEGA BEEVA!... Gm CHELL BE ALL 
KUMQUATS}! «.. YOU'LL RIGHT NOW... 
SOON BE STRONG AGAIN! 
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BETTER CALL THE \ (HE'S TRYING TO...? )| [I THINK HE'S TRYING 
Doctor! HE'S To GET ME TO LOOK 
GETTING WEAKER! f AT THAT LITTLE RING 

ON HIS THUMB! 


[it SAVS,“OPEN ONLY J 
IN CASI 


EEGA BEEVA'S TRYING TO CALL 
OUR ATTENTION 
TAKE IT OFF TO THIS RING! 
A 


os ND SEE! LE 


‘- 
> 


ATINY SEED HIDDEN IN 
EEGA'S RING! oe EXCEPT 


FOR 
PLANTING ! 
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mT KNOW WHAT 
IT 


I FEAR TIS TOO )| [ AND TO THINK THIS LITTLE ZZ) [AE SWALLOWED IT!.. 
CE? aa LATE... -HEY! Z =" HE'S ALIVE! 
we KUMQUAT ! © “ Foe 
are oe Sara L V9 

< \, te f 
AA P| be SS: RW) 
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KUMQUAT TREE 
BROUGHT YOU BACK 
TO LIFE! 


s Ss 


GOING TO 
HAPPEN? 


GEE.. 1 THOUGHT EEGA BEEVA 
GOT ALL HIS WONDERFUL. 
METAS POWERS BACK AGAIN 


i 


FRZS 


HOW DO YUH 
TELL BETWEEN 
THUH REGILAR 
AND THUH 
PICKLED 
KUMQUATS? 


IF YOH KNEW WHUT'S ¥ 
GONNA HAPPEN... 
WHY DIONIT YUH 
DUCK THAT 
BASEBALL? 


T WONDER IF EEGA 
BEEVA ISN'T TOO 
MUCH OF A 


! RESPONSIBILITY! 
PHAPPEN IN IT, Y weet 
PANYWAY ! Ape 
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SOMETIMES...1 THINK 
HE'S EVEN BRIGHTER'N 


= WE THINK! 


\ / ie 
DEAR LOUELLA, WED ‘ pee prlegephy, e ff 
LIKE TO BE_YOUR FIRST o¢pR [OUE,LA, php y’ 


EXCLUSIVE! 


SOAPBOX TO WISH YOU 
SIMPLY DUCKY 


ANNIVERSARY! 


LOUELLA, WERE ON oR 


ABOVE: March 5, 1948 saw the newspaper publication of this tribute to Louella Parsons, celebrity 
Motion Picture Editor with King Features sister company International News Service. Parsons 
was celebrating her 27th work anniversary, and King cartoonists paid tribute—publicizing their 
strips in the process. In the Disney contribution, Goofy was drawn by Gottfredson; Mickey, 
Minnie, and Pluto by Manuel Gonzales; and Donald and Daisy by Al Taliaferro. 
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+ER,..I...ER. GAWRSH 
++ ME, TOO, 
LOUELLA! 


RATULATIONS 
FROM ALL OF US 


Our 
Pasney 


APRIL 30, 1948 


OCTOBER 9, 1948 


but you ,friend Mous 

there is no doubt 
quite easily we : 
can do without! 


hn ROD 
ratete acecece, 

RIN 

Cee aan 


mata ph ooh 
0 


SSS 


MICKEY % MOUSE 
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Soret O) 2 5 


MAYBE I SHOULDN'T 
HAVE BAWLED OLT EEGA 
BEEVA ABOUT HIS 
AWFUL SNORING ....f 


(CD 


\ es 
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THAT'S AN INTERESTING 
SET OF SUSPENDERS 
NOU INVENTED, 
EEGA BEEVA! 


PGET A PLOAD 
OF PTHESE! 
a 


in aN) (A SNEEZING 

PRAY FOR... 
ODD-LOOKING ) (PSNEEZING | (SPRAY FOR? 
INVENTIONS! PSPRAY 
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PWHEN THE PFLEA 
PSNEEZES..NOU CAN 
PFIND PHIM! 


(euT...ER... WHAT 


IT SAYS “SURPRISE BOx4 
WHAT'S IN HERE? y= 


[2 7 
PRETTY PEGOOD 
PTRICK,HUH? 


f WHY DON'T YOU USE 

YOUR BRAIN TO DO LITTLE NERVOUS WHEN T 

SOMETHING wort SEE EEGA BEEVAS BRAIN 
WHILE ? 


[ A FELLOW WITH YOUR 
BRILLIANT MIND... FOOLING 
AROUND WITH “TOYS! 


OF MIKE, 
EEGA GEEVA! 


{I TOLD HIM HE OUGHT] 
TO THINK OF SOME- 
THING TO HELP 


EEGA BEEVA...DON'T YOU ¥ 
THINK YOU'RE WORKING & 
YOUR BRAIN A LITTLE TOO 
HARD? 


B 


IT'S MY FAULT... L 
BAWLED HIM OUT! 
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p 
YOU'VE BEEN SITTING 
THERE THREE DAYS AND 
NIGHTS ... YOU 
NEED SOME 
EXERCISE... 


EEGA BEEVA...WHEN T 
SUGGESTED THAT You INVENT| 
SOMETHING USEFUL... T 
DIDN'T MEAN TO THINKIK 


POKAY! 


Tek 


ANOTHER THING...LIFE WOULD | 
2E ALOT SIMPLER IF YOU DIPNT| 


AND ALL BECAUSE 
YOU ASKED EEGA 


SURE..* 
HE'S BEEN 


SOMETHING 
USEFUL ? 


FOUR DAYS 
AND NIGHTS... 
YUST THINKING ! 


Vv 


] fSweru! mee 1 Yf 


I WOULDN'T COUNT ON IT,UNCA 


CAN RELAX NOW...! MICKEY ! 


WELL... I'M JUST GOING TO 
MY FOOT DOWN! 


I DON'T CARE WHAT EEGA 
BEEVA IS INVENTING ...HE'S 
NOT GOING TO MARK UP THE 


212, 
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{See HERE, EEGA 
BEEVA... YOU... 


ZS 


LHAD TO GET YOU OUT OF 

THE HOUSE, EEGA BEEVA! 

YOU WERE RUINING IT WITH 
YOUR FORMULAS] 


—SS= 


GOSH, BEGA BEEVA 
+L DON'T SEE 

WHY YOU DON'T 
LIKE NICE WHITE 
PAPER TO WRITE 
THAT STUFFON! 


ae: ZFEZ 
UST WHAT IS YOUR BIG 
DISCOVERY, EEGA BEEVA? / 


(OH, WELL ... I GUESS ALL ) 


[MAYBE YOU ARE INVENTING \ 
SOMETHING IMPORTANT, BUT... 
Z 


iy 


IPGOT IT! 
GENIUSES ARE A LITTLE I PGOT IT! 


PECULIAR } 


PYEP!... 
PWELL... 
PGOOD 
PNIGHT | 


Se 


\7 Dat Ney 
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[ t DON'T THINK THE ONION) f 
SOUP HURT YOUR FORMULA 


EEGA BEEVA... 
WON'T YOU TELL 
ME ABOUT THIS 

GREAT DISCOVERY? 
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PTHESE! 
ya 


WEILL LET IT DRY OUT! 


v4 7 2 : Tye 
IT'S ONLY ONION SOUP! PLEASE, EEGA BEEVA! J] 
TELL ME WHAT THIS 
GREAT FORMULA OF YOURS| 
Is! 


PFIRST I'LL PNEED 


) 


(I'M SORRY, PLUTO... BUT \ 
IT'S THE FORMULA TO MAYBE 
THE MOST IMPORTANT 

DISCOVERY IN THE WORLD...! 


VHOW SHOULD I KNOW WHAT § 
I WANT WITH TWO OWLS? x 


@& 


NOT POWLS! I N 


www! Y 
WANTED PHOWLS! rf 


OWN WOO0! 


OH.-YOU MEAN 
SHOWLS "1 


THESE TWO OWLS? 


Ne 


2 LEI 
x 
EEGA BEEVA... 1 DON'T SEE WHY 
YOU HAVE TO BE SO MYSTERIOUS 
ABOUT YOUR DISCOVER ‘as 


[MA-, 


-C 


HE LEFTTHE DOOR ep MY (x STILL Say FLYPAPER 
UNLOCKED! 3 $9 Be WA's A DIRTY TRICK! 
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Lee) | BM ee: BOY! THAT 


HMMM! NO FLY PAPE 
TONIGHT ! 


“a 


[EEGA BEEVA! I PROMISE 
NOT TO_SNOOP ANY MORE! 


[ HEV! WHERE DO VOU THINK | 
YOU'RE GOING WITH THAT 7 
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[HONORARY PERMIT FROM 


BOARD OF HEALTH! 
HONORARY MEMBER , 
ZOOLOGICAL SOCIETY! 
HONORARY .... 


CRITTERS! 
HANDLE HIM! 


[HOW CAN I PINCH HIM? 


HE'S...HE'S...GOME KIND 
OF BIG SHOT!- 


% 


IF T COULD ONLY GET ) } 
F THIS 


O Ae 


org 


1 THIS HiGH-| [S 
APE OF E! 
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LISTEN, ~ C7 Y] 
1 eee a Cae PWATCH YOU? 


T DON'T MIND THIS APE GUARDING WHILE I TAKE A 2 


ME ...IF YOUIRE AFRAID IM 
\ 


GOING TO SNOOP INTO 
YOUR SECRET ‘PROJECT 
P-Z2".... 


qa PHAVE PSOMEF 


ae DID HE SAVY?) [ 
LY | 
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(T'S _A PERFECT Y_ 1S 
PDEFENSE THAT 
PAGAINGT THE TS ALL? 


CALA 


PLL PSHOW PYOU 
P-P-P-PHOW IT 
P-P-P-WORKS! 


P-P-PNOW YO! 
PGOT PM 


bf PMATTER 7 ISN'T 
IT IMPORTANT >-4 


TH-TH-TH=THING EVER 
INVENTEP! 


[WAT A MINUTE! J 
DOES IT WORK? 


THIS 1S PROBABLY THE \ 
GREATEST INVENTION OF 
ALL TIME! YOU'RE A 
GENIUS! 
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4 reReRK KKK! 
Cet 


os 


WHAT'S THE 
MATTER ? 


PNIOTHING 
CAN PHURT 
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IT'S GREAT, 


GREATEST INVENTIVE 
WIND IN THE 

WORLD! SUCH 
GENIUS! 


[SuCH BRAIN 


AMAZING ! 
PERFECTLY 
AMAZING ! 


YOU KNOW, EEGA BEEVA...) 
1 THINK YOU'VE 


PPIDT PRO _2— 
PSOMETHING PWRONG?| 
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NO WONDER I CAN'T GET 
THE ATOM EXPERTS <i 


INTERESTED IN YOUR 
ATOMBRELLA! LOOKGPAGH! | 
AT YOu! Oa 


(IF WERE GOING TO CONVINCE | 


THE WORLD You'gE A - 
GREAT SCIENTIST, you've ) 


GOT TO LOOK THE 7 


PCAN I PHAVE MY 
i PVO-OVO PBACK? 


MEN'S SHOP 


[NOW You LOOK Like ==) 


NOW WE'RE GETTING 


NO... I'VE MADE AN 
APPOINTMENT TO 
> SEE THE GREAT 
D2. KOPPENHOOPER 
ABOUT YOUR aa 
ATOMBRELLA ! \F*Sh 


1 JBuiLloNG| 
LOOK DIGNIFIED! Lolo. 


TPR. KOPPENHOOPER WiLL 


SEE you Now! = 
KOPPENHOOPER 


| 
ie 
| 


(REMEMBER... BE 


DIENIFIED! DR. 
KOPPENHOOPER 
1S ONE OF THE 
WORLD'S 
GREATEST 
ATOM 
EXPERTS! 


(GOSH... KNEW SOME oF 
THE ATOMIC SCIENTIST: 
YOU... YOURE THE WERE PRETTY YOUNG... 
FAMOUS DR. KOPPENHOOPER? BUT YOU'RE JUSTA LITTLE 
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SOMETHING ! 
OFZ 


[ TLL BE ELEVEN YEARS 
OLD IN SEPTEMBER ! 


(OH, HELLO, PROFESSOR \ / 
BRANFUSS..NES, 87 
GRAMS OF URANIUM 135 

AS STIPULATED IN 
ORIGINAL FORMULA... 


THIS 15 A GAG SOMEONE'S PLAYING 
ON ME... IT DON'T BELIEVE YOU'RE 


JUST A MOMENT, 
GENERAL ...HERE ARE 
THE FORMULAS 


YOU TO CONTINUE ....06 


TM VERY BUSY, 
MR. MOUSE ...- 
NOW IF YOU/LL Pp 
COME TO THE 4 
POINT OF YOUR 


EEGA BEEVA'S 


DISCLSS IT! — 
INVENTION... 


[GOSH ...THIS MAY BE 
Z, Th REATEST 
SR SU SEEN, A) Ae || SEL Sass 

Nv. ‘OMI Lu yi BUBBLE Gum! 
1S A SURE-FIRE e 
DEFENSE AGAINS 


ATOM BOMBS 7 


[MMM...VERY INTERESTING! 
PERHAPS WE SHOULD p= 


[Gee ...1 oust. 


AND, PROFESSOR ,I WANT 


DO YOU THINK P2zx4— Ly 
2B COSINES A LIKE AMOUNT] 
OF PLUTONIUM 777 X 3? 
WHATIS YOUR 1 

OPINION? DAY, 
ISN'T \T F 


CAN'T BELIEVE | I'VE BEEN 
THE GREAT 

ATOMIC 

SCIENTIST 

DR. KOPPEN- 

HOOPER 1S 

JUST AN ELEVEN- 
YEAR-OLD BOY! 


YOU KNOW THAT RADIO 
SHOW, “TWESTION TOTS’? 
L DID THAT WHEN LT WAS 
ONLY A KID OF TWO! 


rnliala 03-146 
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[EVERETT KOPPENHOOPER... 
WERE YOU AT THAT COOKIE} 


KOPPENHOOPER| 
«YOUR MOTHER 
IS HERE! 


[WHEN Tt TELL YOU 
SOMETHING... T MEAN IT! 


MY LONG-DISTANCE CALL 
TO THE WHITE HOUSE... 
MISS JOHNSON...TELL | 
GENERAL BURNS TLL 
HAVE TO POSTPONE OUR 
LUNCH “TILL TOMORROW...! 


WE DON’T WANT TO BE 
DISTURBED! x 


LAYOUT, 
Proregsoe 
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[YoU DON'T SEB 
ANYONE AROUND, DO 


TELL THE SCIENCE 
COMMISSION T'M NOT 
SATISFIED WITH THEIR 
REPORT ...AND I'D 
LIKE TO SEE SENATOR 
BEAVIS TOMORROW ...! 


[SOMETIMES..1 DONT BELIEVE 
MOTHER QUITE REALIZES y 
MY POSITION ! 


A POUBLE 
CHOCOLATE ICE- 
CREAM CONE, 


IT'S GREAT FOR ROLLER 
SKATING , TOO! mal 
oH 

Ltt te 

Ce 

oN 


= 
GEE, PROFESSOR...ISN'T IT 
DANGEROUS, FOOLING AROUND 

pr WITH LIGHTNI 


AS A STARTER ... WE'LL 
ST OUT THE = 

ATOMBRELLA BY 

THROWING A FEW 


EEGA BEEVA! 


NG 


DANGEROUS?) 


[THIS 1S MY 


LIGHTNING / 5 
BOLT e 
SMASHER! Jee 


(LET ME HAVE ONE OF 
YOUR KUMQUATS! 


PSURE! PYOU LIKE 
PKUMQUATS? 


IT'S MY WALNUT SMASHERI | 
THEYRE GOOD! 
HAVE SOME! 


STAND THERE A 
MOMENT, WILL YOUF 


GREAT LOSS TO 
SCIENCE IF 


TO EEGA BEEVA! 


\ [Cir woute BEA ) | 


ANYTHING HAPPENED 


(THANK YOu FOR YOUR 
OFFER, MR. MOUSE! 
ITIS VERY BRAVE OF 
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TO 
TEST EEGA BEEVA'S ATOMBRELLA 
WITH THE LIGHTNING BOLT MACHINE, 


pm MR. peeeey 
2 0-0-0Kay!.8 F | 
f Sy a 


NOW WE'RE READY TO 
TEST THE ATOMBRELLA 
WITH REAL ATOMIC RAYS! 


H, 
PDEAR! 
OH, PDEAR| 


“OKAY, 
FELLOWS! 
YOU CAN 
TURN AROUND 


Now! 
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YOU'RE OKAY, ATOMBRELLA 
MR.MOUSE? wm REALLY WORKS! 


PHAVE A PKUMQ 


2) SURE! THIS ATOMIC 
LABORATORY IS THE 
BEST GUARDED PLACE 
IN THE COUNTRY! 


THE ATOMIC BOMB... WE'VE 
GOT TO KEEP IT A DEEP SECRET! 
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MAYBE YOUR 

DDEN ATOMIC LAS 
MICROPHONE!) ISN'T AS 
SECRET AS 

NOU ‘THOUGHT! 


(IF ANVONE GETS THE 
ATOMBRELLA, WE'RE 
COOKED! 


aly 
GOSH...WE'VE GOT TO GET THE 
ATOMBRELLA OUT OF HERE! 


MISS @-D-P-DOBISH! 
LOLS 


rea 


<= 
P-P-P-GOOD-BYE} 


T THINK YOURE | 
RIGHT ! 


I GUESS YOU REALIZE, EEGA 
BEEVA, THE INVENTION OF 
THIS ATOMBRELLA MAKES 
YOU ONE OF THE GREAT 
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WITH THIS ATOMBRELLA 
BECOME A HERO, p 


YOu'LL 


EEGA BEEVA! 


GEE...|F THESE PEOPLE ONLY 
KNEW I HAD THE WORLD'S 
GREATEST SCIENTIFIC SECRET 


GOSH, PROFESSO! 


SOMEONE'S FOUND OUT 


ABOUT 


THE ATOMBRELLA ! 


GOSH... THINK y 
WEIRE ATTRACTING 
SOME ATTENTION! 


PLEASE , MRS- 


[THERE YOU ARE! LATE ( 
FOR SUPPER AGAIN! 5 KOPPENHOOPER.. 


i 
LEAVE US NOW...SUPPOSE| P 


BUT GEE, 
MOTHER... 


AND YOU SHOULD 


MAKE A GREAT DEAL )| 5 
OF MONEY 


Vie. 
wae 


SOMETIMES THE BEST \j 
WAY TO HIDE A SECRET y, 


PHE'S ALSO ALITTLE BOY, ANP | 


.WE ITS HIS BEDTIME! 


GOOD-BYE! ee 


ml conn, 


GENTLEMEN! WE/LL 
HAVE TO io THE 
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Ga 


—— oe 
WELL..I GUESS WE'VE GOT TO 
GUARD THE ATOMBRELLA, 
OURSELVES .. AT LEAST Jr 


ANYWAY, AS LONG AS YOU 
KEEP EATING KUMQUATS | 
YOU'LL KNOW IF ANYTHINGS 
GOING TO HAPPEN... 


UH..YOUVE GO'T PLENTY] 


OF KUMQUATS, HAVEN'T 
YOU F 
cy... PBUT I 
PCAN'T EAT 
PTHEM ...f 


AND YOU CAN'T EAT 
KUMQUATS, BECAUSE 
YOU'VE GOT A 
TOOTHACHE! 


GOSH, EEGA BEEVA.. 
FORETELL WHAT'S GOING TO 
HAPPEN TO OUR ATOMBRELLA, 
WITHOUT EATING KUMQUATS! 


SSS MAYBE THIS ATOMBRELLAI 


S GETTING ME TOO anicinew = nereicomesianen 
BUT IF YOU'VE GOT A ; 


COULD ANYONE the scene 
KNOW ABOUT THE amaster spy, well bred 
ATOMBRELLA 2 but mean 


‘ > h 
ras a 
NEMS 
‘souseran meee 


TOOTHACHE AND CAN'T \ | EXCITED! ep 
EAT KUMQUATS...HOW CAN = 
YOU FORETELL WHATS 
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0, ‘twould be good and 

‘twould be nice 
THE ATOMBRELLA UNTIL Ee get my: hende: or 
PROF. KOPPENHOOPER GETS 
IN TOUCH WITH THE 
GOVERNMENT ! 


TAKE THE ATOMBRELLA, ) 
}i | EEGA BEEVA...AND WE'LL 
yon oevice 


Ba Now here i come, 
Ee IT RIGHT ON 
THE ATOMBRELLA WAS A Sour HEAD! 
GREAT IDEA, EEGA BEEVA 

«- BUT I WISH WE DIDN'T 
HAVE TO WORRY ABOUT 


he *rhyming man,” 
to steal tnis treasure 


(the *rhymi 


ng man”, 
amaster Spy 
will seize the atom prize, 
: au 


nd fly ! 


sleep oO, sleep, _ 
slumber deep! 
a On? 
Oo. 
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sleep, you Ffoolisn 
little fella, 
whilst i steal 
the Vatombrella’! 


et u 4 ale 
i 7B 
taman owl 
of odd repute 
f because i always 
A say:Shoot! hoot'! 


PS, 


OH, AN OWL! IT WAS 


= 
AFRAID AT FIRST 


SOME ONE WAS 
TRYING TO STEAL 
THE SATOMBRELLA"! 


1 GUESS WHOEVER)? 
IT WAS HAS : 
SKIPPED! 


232. 


ET Wow! THE 


SATOMBRELLA"! 


WE LEFT IT ALONE! 
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SAY! ... L THOUGHT VAs 
YOU WERE WEARING Je 
THE ATOMBRELLA 

WHEN WE WENT 


[ HEY! I NEVER HEARD AN 
OWL. TALK POETRY F 
BEFORE! = 


(PROBABLY SPIES! | MINS A come with me, 
IWONDER WHERE z 2 o,myrtie dear= 


WELL -.. AT LAST WE KNOW : 
SOMEONE'S AFTER THE THEIR HIDEOUT i have some news 


SATOMBRELLA" ! : a g Ze rear’ 
Ne: a) K - 
{i 


the ‘atombrella”, & EEGA BEEVA.. WILL YOU 
mark its name, PLEASE POINT THAT 
to stealthis prize THING SOMEWHERE ELSE? 
: will bring us Fame! 7 Y 


—— ist tome, Bag a 12 { a@useful spy... 
oO nimble Fella. £ e2EsTo! i that's fact,not rumor. 
can you purloin HERE I GO! but i dont itke 


the atombrelia 3 


WELL ...WHOEVER'S AFTER 
THE ATOMBRELLA WILL 
HAVE TO DEAL. WITH US FIRST! 


f \ 
vA yaar 
AE) 


THE ATOMBRELLA AND THE RHYMINGMAN 233. 


A MINUTE! 


“WY 
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— 
SONNY, FETCH ME TH - 


Ee 
GENTLEMAN'S ATOMBRELLA! 


OW YOU'LL BE ABLE 710) [SEE ANYTHING LM *TRICKS" AND IVE COME 78 
TELL WHO'S AFTER THE FO 
ATOMBRELLA ! 


YET R THE ATOMBRELLA! 


2 
PYES! L 

PCAN ALMOST... 

ar ~ 


(GONE! THE ATOMBRELLA 
IS GONE! 


one more mistake, 
you midget wits, 
il have to tear 


[7 benola yon comrade but ere we shout 
with the swag... the happy news, 

KN the atompbrelia's Yi trust you left 
Tek inthe pag! behind no clues 2, 


a a 7 — NO.ER.. 


[HE SICKED A GANG OF | 
PIGEONS ON ME... AND < 
STOLE THE ATOMBRELLA! ) 


you into bits! 


EXCEPT THAT 

DAPHNE HERE 

LOST A FEW 
TAIL FEATHERS... 


(GOSH, EEGA BEI 
«-HEADACHE OR (MICKEE 


WELL, THE ATOMBRELLA'S 
STOLEN...AND ALL WE'VE 
GOT 1S AFEW PIGEON FEATHERS! 


PMY PHEAD 
PHURTS! 


: IF ONLY YOUR 4 (THESE FEATHERS ARE FROM THe % 

HEAD WOULD TAIL OF THE ECE: Le Le 
THESE PIGEON FEATHERS ARE| | CLEA SO YOU «VERY RARE... BUT 1 DON'T HAVE 
THE ONLY CLUE WE HAVE COULD TELL 4 
TO THE ATOMBRELLA WHERE THESE : 


THIEVES! Wj] spies ARE | 
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(No, LITTLE BOY...WE'ZE NOT 


[HE LOOKS KINDA PEAKED! [ Y 
ADVERTISING ANYTHING! SCRAM! 


1 SOLD HIS MATE A 
FEW WEEKS AGO! | 


THOSE APE RARE SPECIES-| 

FLEEGLE FEATHERS, ALL 

RIGHT! IGOT THE ONLY 

OTHER ONE OF THIS KIND 
LEFT! 


PHE PDOESN'T © 
PSEEM PVERY 
PBRIGHT! 


ATOMBRELLA ! SS 


Mm 


LEADS US TO THE SPIES 
WHO STOLE THE : 
ATOMBRELLA ! 


within thistning 
our future lurks: 
iwish i knew 

just now it works! 


xr 
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[IF YOUR MIND E4 
WOULD ONLY START 
WELL,STUPID OR NOT... THAT | } WORKING 
PIGEON 1S OUR ONLY HOPE 
FINDING THE SPIES 
WHO STOLE THE “ 
ATOMBRELLA ! 


THE PIGEON 
IT'S GONE! 


Wey! Np 


YA | 


[THATILL BE SOG! / 
PSODAI = 


=< not 
FUNNY PLACE NG IS 
FOR ASPY RING 


: Lv lest you think 
ONLY PROTECTS AGAINST BS i workin error, 
now i have this ATOMIC BOMBS! HOW CAN | | oon] Observe my coming 
gecget_ with me, OBES Wit rahe - reign of terror! 
master the ¢ 
SPIES Wee SECA : world ill be ! 
B come, my doubting 
little man, 
i'll let you see 
my dreadful plan! 


d 


av Gea 
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eee | [poison gases— and whilst my fearsom ND INTHE FRONT ROOM. 
ra : what a feast! deeds i hatch, pe 
@ billion bugs, GUESS I WAS WRONG, 


BE NOTHING BUT ANICE, 
FRIENDLY LITTLE ICE-]] 
CREAM STORE! 


1! to do away with this 4 never 
= with man and beast!) by get a scratch! fp EEGA! THIS SEEMS TO 
Ts : 


BULEGUS 
MILITARUS 


(GOSH ..DON'T 
TELL. ME 

YOUR MIND 
IS STARTING 


[A WILD PIGEON CHASE! Now) 
WHERE'LL WE LOOK FOR 
THE ATOMBRELLA 2 ] 


| 

my friends,i fear 
@re no great loss- 
they'll get a lovely 
my double cross! 


You THINK JIC PSNIFF! PSNUFF! K let not our Cong : 

HE SPIE! 1 be clogged by joys! 

WHO STOLE <7 ( QBINGO! does someone hear 
THE N sey ae is rs & queersome noise? 


ATOMBRELLA 
ARE IN THIS 
BUILDING ? 


S 
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Bol | [AND You THINK THE 


PI 
EECA BEEVA... YOU MEAN Jt | Oo ReRELLA ae Ee 


YOU'VE FOUND THE 
ATOMBRELLA ? 


THAT'S OUR 
ATOMBRELLA !° 
GIVE ITTOUS! 


well, company's come, Ves 
thereis no doubt... 

these little tykes ¥ 

have found us out! } 


ss ne with your rains, } 

ah, honor great! my elfin chum, 
how most exquisite! we'll have the world 
the great inventor's : beneath our thumb 


Ex come to visit! 


PULL HANDLE ‘EM, it pays to have, 
RHYMING MAN... as i recall, 


forget these clods y 
of little worth... 
gust you andi 


[ee...1 SEE WHAT 
YOU MEAN ! 


magicians 
at my becle and call! 


(Cut IT OUT! ... EEBGA 
BEEVA'S GOT A VERY 
SENSITIVE STOMACH! 
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CHEER UP EEGA ... AT LEAST 
THESE SPIES DON'T 


he tells the future, 
this i know! 

il soon fix thet 
with a yo-ho-ho! 


do not nasten 
my endeavor. 
all confer 


OUR PGOOSE 1S 
PCOOKED! 


r observe the wai 
his magic goes... 
[Skee smells the future 


a through his nose! 
pas 


oh, image 
with the burning eyes, 
i must cbtain 
your council wise! 
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you see, my friend, Vows 
you must believe us} 

we knew this gift 

by OF Eega Beeva’s! 


yon clothespin, —~ 35 
danger quite erases! JOry 
suppose we now a 
ky getcown to cases? 


oh, lucky i, 
who can rely 
on one who's 


SIMPLE! BUMP OFF 
THE MOUSE! KEEP 
to make it work | | EEGA BEEVA ALIVE! 


EAN THE RHYM! : 
inthis matter! i don't know how! 


=—y MAN _!IS HAVING A 
CONFERENCE 


=\( WITH HIMSELF ' 7 y he WHY DID YOU 
ae HAVE TO CALL 


IN THERE ? 


SS LISTEN, — 
1 " 
to seethis gadget work, Beee S BIND, 
i crave! 
put iton, 
devoted slave! 


in human jeans... 
you've blown poor Tricks, 
to smithereens! 


er! 
S/N 
CAs oo 


and lest they think 
you weak of will, 
< the rhyming man Myrtle, demonstrate @ 
ABOUT is very vexed.t... Bey 
YOUR we'll see who laughs S +) 
Nthe last laugh next! = 


TO SWIPE OUR 


ATOMBRELLA ! 
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Ko don't get 
‘Ein a fret... 


to keep him safe, 


you see, we need 
his Shining brains..! 


it pains to hear # 

such crude expression, 
but you have 

the gen'ral impression! 


i love them 


i planted every one 
myself! a 


iD 


and now,my meddling y f 
little friend, 
you're coming close Vj 
unto your end! 


you see— ; 
my lovely little 4 
angler Tree! 


a Str 
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‘ [tout you friend Mouse,) 
we'll take great pains) p 


there is no doubt, 
quite easily we 
can do without! 


Biel 


my crowning triumph] 
here you see.... 

let me present 
the Strangler Treel 


HERE I AM— 
ALONE WITH THE 


STRANGLER 5 
Giga 
Wo 

= ae 


iS 


Zed 


(GOSH... LT WOULDN'T MIND 5 
ME 


[2 HOPE EEGA ‘> 


BEEVAS STILL 
ses, 


HAVE SOME MORE 
KUMQUATS «+. YOU 
CUTE THING! 


[....he's looking 
at my Shrubs andtrees! 


AT LAST! Y 
Ll THOUGHT 


) Har Deus 


fe ANOTHER KUMQUAT, 


EEGA BEEVA 2 


os 


uC, 


GA BEEVA! 
7 HELP! 


AAS 


BRAINS MUST 
MAKE HIM 
TOP-HEAVY ! 
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Now ¥fanad i represent the 
A secret secret police..!q.v.b! 
which has more power 4 
than the ‘p.q.d./! and here, dear_child, 
— 


TIM TAKING OVER! I REPRESENT J 
\R@.D.”..OUR BELOVED HOMELAND'S, 


the “v.vn.” 


: SECRET 1 

fone Ves 
J sf ? 

SD ‘ae ( 


K4... Ke... K4 ! CALLING K4 w. CALLING K4.. 
= t 
OKAY, RHYMING MAN... WEILL. FROM AMERICA! URGENT! 
WIRE HOME TO SEE WHO TAKES 
CHARGE OF THE ATOMBRELLA! y| iS J 
= € 
iy a of . 


© 


Sy 


WELL... GU 
A GONER ! 
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ITH EEGA BEEVA 
AND THE 
ATOMBRELLA 
INTHE CLUTCHES 
OF THE RHYMING 
MAN, PLUTO 
PLUNGES 70 THE 
RESCUE OF 
MICKEY, TRAPPED 
BY THE DREAD 
YSTRANGLER” 
TREE! 


GO GET IT, BOY! A 
ce 
ey SS 
fee 
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(WELL ... THAT'S THE END \ 
OF THE STRANGLER TREE! 


Fo 


<—_ a) ase 7AKE THAT... 


[Some KIND OF 
FOREIGN LANGUAGE ! 


SSS" BD]] [THEV'R= GONE! EEGABEEVA.. 
H MBRELLA.. \ 
SSSH! THOSE SPIES HAVE THE ATOMBRELLA ..AND ALL 


THE ATOMBRELLA ANP \} B 
EEGA BEEVA UP THERE! \ 


GOSH... DO 

YOU THINK IS ALL WE FOUND qd 

THEY CAN IN HER HANDBAG ! yes, i thought tt 
SANE HER? cio jn tcy 


to bring back 
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let therm gaze 
with stupid eyes.. 
they'll never see 
through our disguise 
o 


they seek us, 

but to no avail... 

One Loe +5 ee TRE for now we'll throw 
KIDNAPING OF YOUR FRIEND! 


(THAT KIDNAPER WON'T GET | [with THOSE DESCRIPTIONS 
P AWAY WITH YOUR FRIEND! | | YOU GAVE ... THEY WON'T 
GEE, PLUTO -. NOW I'M | |comE SEE ...WE'VE ALERTED| |GET FAR! : 
REALLY WORRIED ABOUT | J EVERY POLICEMAN IN THIS OO ap 
EGA AND THE PAI ea Arey e 
ATOMBRELLA! ean eT OR THE (COUNTY. a 


thank you, sir... 

Ty Noure very Kind... 
you take a good 

deal of F my mind! 


[WHAT ..O2 WHERE...OR - | (s00n dl be 
WHY IS“THE ENCHANTED on foreign shores 
OCTOPUS’? beyond the reach 

of any laws! 


[Lie sh 11] reson TL 4 ( AN 


WELL..THE RHYMING MAN} | {LA CARO TAT SAYS 
MAS EEGA BEEVA...AND THE | | OOS ENG 
JATOMBRELLA ! : 
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NOPE! HE DOESN'T LOOK ] [Zh pa? SNe child,he sleeps 
N Wess : y li F 
NERY ‘ENCHANTED’... ine 2 apon, like a fattedca 


Ie 
OUR ONLY CLUE To EEGA'S with a sip oF milk 


KIDNAPING 1S THIS CARD > IYO } ripe for war, 
WHICH SAYS “THE ENCHANT] Ny oT Fes a ero eee 
ED OCTOPUS"... I WONDER | | Gucthermorel Roe 


IF THE AQUARIUM...2 


ASEAFOOD PLACE CALLED 
MTHE ENCHANTED 
OCTOPUS” DOWN 
AT THE BEACH! 


SORRY ! NOT ATRACE OF 
YOUR FRIEND EEGA BEEVA! 


Y FOOD POISONING!) 
) [enenet 
oe —— 


CLUE IVE GOT IS 
THIS SENCHANTED| 
bo) | OCTOPUS" CARD! 


for you, my chum, 
ive got some news... 

you're going on 

@ little cruise! 


HOPE WE GET TO ‘THE 
ENCHANTED OCTOPUS” 
IN TIME ! 
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stepthis way, watch this tot - (7 
my little man... with wary eyes, 
whilst idoff 


as you can see. 
but also head ; 
Ve 


aes 
4 Upstop + 
PUSHING | 


TAs 


Lud 


— |AeZ | H 
na 

5M ' 
| 


a ar 


Cull od 
L\ TY! 
ha ‘ BLier” 


( [( GOSH... THIS THING IS HARP 

eo COMING RIGHT For <= TO Row! 

q / Free sS 
—— 


== 


I'VE GOT A HUNCH EEGA 
AND THE ATOMBRELLA 
ARE ON THAT BOAT! 
YOU STAY HERE, PLUTO! 


MUST'VE BEEN 
MADE_OF 
CONCRETE! 
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and nowto go = 
i strongly hanker... 
cast of Ff, Set sail 
a 


ha-ha! ho-ho! 
little do they know 
we've got the 

atombrella below! 


(G-6-GOSH.. 


> WHAT 
HAPPENED? 


ai YING 
> L | 
FREE! NOW TO GET « RAN SIR! 
HELP FROM THAT LOOK 


WHAT 1 
2. CAUGHT ! 
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FRIENDLY 
FELLERS! 


Pouce Be. 
PATROL 8% 


SOMETHING FUNNY GOING ] JUST SOME GUYS 
ON OVER THERE! MAKING AN 


auspicious day.. 
you're all going quite, 
quite far away! 


© good! a fine! 
now ere we go 


¥ i have an honor 
to bestow! 
Yhj 


come on, Wake uP, 
you little wight! 
we're almost ready 


for our Flight! xz 
Og 
; Kp 


Yif i were you Y 
i wouldnt gloat, 
for here is where 

we leave the boat} 


he Honor of 


oy 


't mind me! 


continue with 


Now, ‘good-byes! said) 


[and now, good sir, 

b you'll have my thanks 
you'll dive up 

those childish pranks! 


proceed! proceed! 
your foolish deed! 


the way i planned, 
we'll journey to 
my native land! } 
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_ : (You've Gor A contact!] fon,my , == pardon me, 
were ready tosoar) | | NERVE! WAT i) pwns eset 9 as ey ae eee 
oer distant seas. € | [THINK I WON'T USE ; 4 hr Your spinning uckie’! 
would you hold THIS GUN ON YOU ! e : es 
my revolver, please? \ 


(here i come my native shore, 
with military loot galore....! 


epee 


without delay! 
GOS 


[ Fools! your hopes YI 
are just a joke! 


EEGA, LOOK... ARMY 
JET PLANES 
AHEAD! 
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enjoy your stupid : 
Yankee trait, 

for soon you're due 

your fate! 


Phoid! halt! stop! beware!) 
what hidden weapons 
have youthere? 


EEGA... DO YOU HAVE 
SOME OF YOUR BUBBLE 
GUM WITH 


JUST GUM, 

RHYMING MAN { 

GOSH... YOU DON'T MIND IF WE 

CHEW A LITTLE GUM TO 

SETTLE OUR NERVES! 
Ze 


a ae 
DS) “NOS 


LES) 


a 4 wits thas prizes\ [ for a homecoming }} 
well in hand... big asthis 
when these secrets u 
reach my shore, a few more medal 
we're ready then 
to stertthe war! 


LA TOS 


{Ol 


HANDLE THE SHIP, EEGA! 
ULL TEND TO HIM! : 


what a welcome 
when i show 
withthe atombrelia 


here in ye 
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STEAL OUR ATOMBRELLA, 
L You ? 


and now, without +) (AEE 
much more ado, 


help me, lad, and use thy wits, 


else we'll be dashed 
in @ thousand bi 
techies 


wretch! foo! ! 
think that ye 
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yell, yell for all 
you're worth— 

with your final 
breath on earth! 


}ex( SANK LIKE A STONE! 
ALL THOSE HEAVY 


= 


{ { : Struggle! claw! bite and peck! 
7 come to naught, ‘ - Wa, with one last wrench 
but youre some E° Ho iI) break your neck! 
Ds 
; = = Z 


MAYBE WE {| 
DIPLOMATIC AND CAN DIG UP 


Qasr « WASHINGTON, D.C. a 


- AND IN KEEPING THIS 


LUCKY FOR You MILITARY REASONS..|| A LITTLE G/AFE~ QUIT 
: eee nce wa | [THIS Story Must EXCITEMENT pol SHOVIN’ | 
HAVE BECOME GREAT HeRogs| | NEVER BE TOLDIIT ||IN HERE! pf WHO DW 

... THERE SHOULD BE STATUES | | WILL REMAIN A SECRET 


THINK YOU 
oF YOU. AMONG THE THREE ; 


RIGHT: This Eega Beeva naval insignia was drawn in August 1948 for the U.S. Pacific Fleet’s 
Medium Seaplane Squadron 7. Art attributed to Floyd Gottfredson; image courtesy Walt 
Disney Photo Library. 


AsovE:; The Rhyming Man would return to plague Mickey in “The World 
to Come” (Italian Topolino 2721-2724, 2008), a modern comics classic by 
Gottfredson successor Andrea “Casty” Castellan. This wraparound cover 
by Castellan was made for the story’s first American publication (Walt 
Disney’s Comics and Storics 703, 2010). Image courtesy of the artist. 


THE GOTTFREDSON ARCHIVES 


Behind the Scenes: THE TALKING DOG 


The concept of a talking dog has been a comedy staple for centuries. In the early 
1800s, stage performers famously taught crude forms of “human” communication 
to all sorts of animals: pigs, horses, and the ever-popular parrots among them. But 
man’s best friend held a special appeal—perhaps because pet owners have been 
interpreting dogs’ barks as words since time immemorial. 

The idea of Pluto, or another dog in Mickey’s world, being trained or hypnotized 
to speak appears several times in the Floyd Gottfredson canon: most famously in 
this volume’s “The Talking Dog” (1946). And these strips were not born ina vacuum. 


“Yessir, you look like a smart ol’ boy. 
How'd you like to be in show business? 


“You'll be known as the world’s greatest— 
talking dog! 


“Then when I ask, ‘What do you mean, like 
a piano?’ you say—‘Grand-grand!’ 


“Come on, Tike a piano’— 


They reflected the concurrent efforts of the Disney animation team to come up with 
a similar story in cartoon form. But try as they might, the idea never quite reached 
the screen. Production #2429—“Talking Dog,” directed by Milt Schaffer—was 
shelved in 1951, after a studio focus group perceived the short as having subpar 
animation anda little too much dialogue. 

Luckily, surviving storyboards allow us to judge this Gottfredson tie-in for 
ourselves. We join the action as Pluto, trying to do tricks, has just succeeded in 
wrecking Mickey’s living room. Images courtesy Walt Disney Photo Library. [DG] 


Too bad, Pluto! Ifonly you could— 
say, what’s this? 


\ 


It’s Pete’s medicine show van, and he’s 
stopping here! 


“When I ask, ‘How do you feel?’ you say, 
‘like a piano’... 


“Haw-haw!—Now don’t worry, son. I do 
th’ talking for both of us— 


“Mouth them words—G-R-A-N-D, 
G-R-A-N-D... son, you’re gonna be great!” 


Showtime! “Ladies and gentlemen— 
as I look out over your smiling faces... 
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“..Lam struck with such enthusiasm that 


today, I’m giving away a free potato peeler... 


“Tntroducing the world-famous 
talking dog!” [ 


“Pluto—Pluto—” (Whistle!) 


“.with every bottle of my world-known “The medicine that takes warts off frogs, “and guaranteed to cure the Texas Tickle! 
Downdraft Miracle Medicine! turns hiccups into teacups... And now.., the event: you have awaited... 


Pete whispers: “Drink this and don’t 
forget... mouth them words!” 


Wild applause! “Through Miracle Medicine, you can tell 
“Here you are, ladies and gents... your grandchildren you saw... 


“Now look, son, you can’t be gettin’ queasy. “you gotta think of your public. Now let’s “Ladies and gentlemen— 
You’re famous... do this next show with all the ol’ fire!” as I look out over your smiling faces—” 
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“Pluto! Boy—am I glad to find you!” “You're lousing up his act!” 
“That’s my talking dog,” growls Pete. “He can’t talk and he’s my dog—Pluto!” 


“Tmagine that little smart alee— 
tryin’ to swipe my dog!” 


That’s telling him, Mickey! 


..and that! If your next customers could 
Take that, Pete! And that and that... 


only see you now... 


“Harumpf Get away, boy—you bother me! “Gee, Pluto, wouldn’t it be swell ifyou “Grand-grand!” 
«As I look out overyour smiling faces—” really could talk?” 
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Pluto makes a remarkable recovery... 


The Cast: EEGA 


The Eega Beeva saga, Bill Walsh’s masterpiece, 
marks perhaps the high point of the Mickey Mouse 
strip after the heroic adventures of the 1930s. Eega 
Beeva’s “no limits” character and his propensity 
for breaking all the rules were the ideal match for 
Walsh’s exuberant and iconoclastic creativity. 
The half-naked man from the future with the 
pear-shaped head is a clairvoyant, a strongman, 
a scientist, an inventor but also a misfit, an 
outcast, a “noble savage,” and above all a candid 
philosopher, Eega is the quintessential alien— 
the seemingly crazy counterbalance to Mickey’s 
rational hero—and he triggered a renewal in the 
daily strip, exuding an aura of ironic introspection 
that Mickey could not have brought on alone. For 
almost three years, Eega was to become Mickey’s 
sidekick: all but replacing Goofy, whose naive 
eccentricities he arguably outdoes. 

Eega’s debut marked a dramatic break in the 
strip. On a formal level, “The Man of Tomorrow” 
signaled a return from short gag stories to longer 
serials. But the serials themselves were of a new 
kind: eccentric, racy, and outrageous as Eega 
himself. It was really a full-scale phase change for 
Mickey Mouse continuity. 

Speaking of continuity, the term should not 
be taken too strictly as applies to Eega’s adventures. With Walsh at the helm, 
fantasy wins out over rational explanations for events. But while Walsh’s brilliant 
scripting may not answer every question—and while details may not quite fit 
together like clockwork—the Eega stories still brim with suspense, humor, and 
food for thought. Early on, for instance, when Goofy is still incredulous at the 
very existence of Eega Beeva, he points out that Eega casts no shadow (December 
20, 1947)—although we actually did see Eega’s shadow as recently as six strips 
earlier (December 13)! 

If Eega brought with him a relaxed approach to consistency, however, he 
also heralded a tighter emphasis on emotion and personality. In “The Atombrella 


azove: In Italy, Eega Beeva is still among Disney’s most brightly-shining stars. This classic Italian “big 
white book” of Gottfredson Eega reprints appeared in 1991; cover by Giovan Battista Carpi. Image 
courtesy Armando Botto. 


Quy Dfenep 


ARNOLDO MONDADOR! EDITORE 


and the Rhyming Man,” for instance, no one but 
Eega could so perfectly convey the intellectual 
rush of cracking a world-class scientific problem. 
The achievement is highlighted by comparison 
with the loony inventions we saw Eega engage in 
earlier—before being prompted by Mickey to “use 
[his] brain to do something worthwhile.” 

Alas, Eega was such an engaging, charming, 
and powerful character that, after having essentially 
booted Goofy out of the strip, he soon risked 
overshadowing Mickey himself. Eega’s tendency to 
steal the spotlight—and the fact that his superpowers 
removed the challenges that a comic strip hero 
should occasionally face to remain interesting— 


ultimately forced Walsh and Gottfredson to send 
him back where he came from. 
Happily for us, however, Eega remained 
popular enough with later Disney comics creators 
that his “life” continues to the present day; with 
prime talents such as Egmont’s Byron Erickson, 
Brazil’s Roberto Fukue, and Italy’s Abramo 
Barosso, Romano Scarpa and—several decades 
later—Andrea “Casty” Castellan taking him on. 
Indeed, more than half the post-Walsh Eega 
Beeva stories have been Italian productions, and 
Italians were responsible for a quirk in Eega’s already- 
quirky diet. Kumquats, Eega’s favorite food, are virtually unknown in Italy; the Italian 
language doesn’t even have a word for the kumquat fruit. Thus in 1949, when Eega’s 
debut stories were first published in Italy, the hard-to-translate “pickled kumquats” 
were rendered in Italian as naphthalene mothballs! While Disney comics in some 
countries—such as France and Yugoslavia—translated the kumquats as kumquats, 
countries such as Germany and the Netherlands feature Eega eating mothballs today; 


in part because their local translators encountered Eega in Italian stories first—and 
also because for decades, the original American strips were hard to come by. 


— Francesco Stajano and Leonardo Gori 


The authors wish to thank Armando Botto, Harry Fluks, and Gerd Syllwasschy for 
various countries’ mothball data points. 
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Behind the Scenes: TO 


INK... OR NOT TO INK 


FLOYD GOTTFREDSON’S PRELIMINARY drawings—thatis to say, his pencil 
art and first-draft inks for daily and Sunday strips—are vanishingly rare today. 
This is because for most of Gottfredson’s career, he and his team inked and shaded 
directly on top of the pencils, with the end result replacing the earlier stages. 

In 1947, however, shortly after inker Bill Wright left Mickey Mouse—and 
Gottfredson took over inking his own pencils—five days of the serial “Home 
Movies” were photographed as a work in progress, capturing a handful of unfinished 
strips for posterity. Gray pencil shading indicates surfaces that would later be 
inked solid black. Characters’ black-fur areas show no shading or inking at all. 

The unfinished strips givea fascinating look at Gottfredson’s creative process. 
While many comics artists do their lettering last, for instance, Gottfredson saved 


solid-black inking for the final step. Why? Perhaps because his somewhat rigid 
drawing arm—injured in a youthful hunting accident—gave him limited mobility. 
While a stiff wrist helped Gottfredson draw broad, sweeping lines of action, it 
likely made it hard to letter on top of finished inks without smudging. 

Also notable, when we compare with the final strips (on pages 85-86), is 
how much Gottfredson’s art gained from dot-pattern shading. Sometimes dots 
highlighted active characters; other times they took the focus off foreground 
elements—like Mickey and his camera. It takes an accomplished artisan to achieve 
two very different effects with the same technique. 

In 1947 Floyd Gottfredson was preparing for the home stretch of his 
adventure-strip career. “Accomplished” was just the word for him. [DG] 


+.» MAKING LOVE TO 
BEAUTIFUL GIRLS... 


WHAT A SILLY WAY TO EARN 
A LINING! PLAY ACTING... 
WEARING FOOLISH COSTUMES... 


“BEAUTIFUL 


wa 


ANAST...YOU ¥ 
BILGE SWAB... 
HOIST THE 
SCUPPERS...! 


[LETEM ROLL! 


x 


GIRLS" 


A 
CAIER. 


(READY! “3g ENN ONNA TURN 
IM TIRED OF BEING CN RNAS SN ADINE 
THUH CAMERAMAN TDN 
I'M GOIN’ TO 

BEAN ACTOR! 


I... I GUESSTMJIST NOT 
THUH ACTIN! TYPE! 
Z \\ 


[TO BE OR NOT TOBE... 
THAT IS THUH... 
cel A 
te 
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[BUT I CAN DOTHUH MUSICAL- ] 


(VARS. OFLANNAHAN  \ [CN-NOT YET... 8-BUT IT 
COMICAL STUFF. LIKE THS...| | MOS ORLA WONT BE LONG 


WENT poy THUH WELL.” 14. 
& HEH! AM I KILLIN’| | / 
ei : aa 
Ni J 
Ae] O 


MAYBE T'M NOT Y DEFINITELY 

THUH ROMANTIC NOT! 

TYPE FORYOUR 

HOME MOVIE...BUT...) (ay 
ff 


— \\ 


Sw2Sea 
7 | 
OKAY. «. THE SCRIPT IS ALL 
READY FOR THE FIRST PRODUCT 
(ON OF "MICKEY MOVIES, INC.” 


EW... THAT WAS A 2222] [WHAT DO WELL..-UH.-..] [MAV! WHAT AN 
SCENE... HOPE THE | |YOUMEAN ~~ IT WOULDA UNUSUAL. 

D ‘BETTER’? BEEN BETTER | | LOOKING 

'D PUT MAILBOX! 


ihe 2k 
FILM IN THUH CAMERA! 


263. 


whe Gottfredson’s World: THE COVERS OF TOMORROW e& 


Every country that loves Mickey Mouse has had its own edition—or editions—of 
Floyd Gottfredson’s epics. And each country’s Disney comics publisher has tried 
to make its version unique, usually by asking homegrown talent to create their 
own covers or vignettes based on the stories. 


In this series we’re proud to anthologize these images, both foreign and 
domestic, old and new—and give you a sense of how far Gottfredson’s classic 
adventures have traveled over the years. 

While Eega Beeva is known everywhere Disney comics are known, he took off 
most in Italy and the Netherlands. Don’t pbelieve us? Plook! [DG] 


Wact Disney 
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LEFT TWo: Italian Albi della rosa 8 and 17 (1954), illustrating “Mickey Makes a Killing” and 
“The Atombrella and the Rhyming Man.” Art by Michele Rubino; images courtesy The Walt 
Disney Company Italia. 


RIGHT: Italian Omaggio Abbonati 1971, illustrating “The Man of Tomorrow.” Image courtesy 
The Walt Disney Company Italia. 
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08 ie oy 


Maart 1977 
Losse nummers f. 3,45 
Bolgié 68 Br. 


Zwarte Wolf 
contra de man 
met de 

gouden kogels. 


Henkie, Ty er z ia ° 
en Doerakkers Spionnen 


Van alles en 
no 


CLOCKWISE, FROM TOP LEFT: Dutch Mickey Maandblad 1976-06, 1976-07, and 1977-03, 
illustrating “The Man of Tomorrow,” “Mickey Makes a Killing,” and “The Atombrella 
and the Rhyming Man.” Art by Daan Jippes; images courtesy Roy Kooijman (1976 
issues) and Sanoma (1977-03). 


Belgian Mickey Magazine 26 (1951), illustrating “The Man of Tomorrow.” Image courtesy 
Francois Willot. 


French Le Journal de Mickey 1373 (1978), illustrating “The Man of Tomorrow.” Pencils by 
Pierre Nicolas, inks by Claude Marin; image courtesy Francois Willot. 
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we The Comics Dept. at Work: ADVENTURES AT ADVENT & 


“GROWING UP” IN the Depression-wracked 1930s, Mickey Mouse— 
in his fictional realm—knew a lot about charity. Early on in Mickey’s 
comics career, his daily strip made a point of showing Mickey trying 
to improve life for his fellow youngsters: giving free food to the needy 
and even, in “The Great Orphanage Robbery” (1932), putting on a 
full-fledged stage show for the benefit of a local orphans’ home. 

Life imitates art; and so it was that eventually, Mickey’s efforts 
transcended fiction. Through his creators, the redoubtable rodent 
brought real-life aid to the disadvantaged. Early on, the Mickey 
Mouse Clubs hosted by early 1930s theatres were at times associated 
with charities.’ Later in the 1930s, Mickey specialty art was made for 
community chest programs around the country. 

In 1948, “Mouse Man” Floyd Gottfredson brought Mickey to 
another campaign for poverty relief. Advent, the period of four weeks 
before Christmas, often sees churches running campaigns in which 
children collect “mites”—small coins—in dedicated donation boxes. 
When Christmas comes, the assembled donations are then turned 
toward kid-oriented charitable causes: from rebuilding children’s 
hospitals to providing clean water to schools in slums.” 

Inspired by these lofty goals, the Disney Comic Strip Department 
produced a special Advent Mite Box promotional flier in 1948. Meant 
for distribution in churches around the country, its function was to 
“sell” both parent and child parishioners on the Mite Box concept. 
With Mickey in the parent role and Morty as the child, a thoughtful 
pitch was made for charity and selflessness. 

While Gottfredson drew quite a lot of Mickey Mouse publicity art 
over the years—much of it reprinted throughout this book series—he 
created vanishingly few actual comics for use beyond newspapers, 
perhaps due to fear of overextending himself. The Advent Mite 


campaign’s heartfelt appeal, however, turned Gottfredson just as 
fearless as Mickey. 
Images courtesy Disney Publishing Worldwide. [DG] 


1 Jim Korkis, “The First Mickey Mouse Convention.” MousePlanet, 
https://www.mouseplanet.com|10165/The_First_Mickey_Mousc_Convention (accessed 
December 20, 2015). 


2. Rebuilding hospitals: “Final Report of 1927 Advent Mite Box Offering.” Diocese of 
Kansas Journal, February 1928, p. 64. Clean water: “Youth Sunday School Outreach.” 
Trinity Trumpet: Trinity Episcopal Church, December 2014, p. 7. 
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/ MMM one 
LET'S TAKE 


MORTY, DOESN'T IT 
MAKE YOU FEEL 
GOODTO HELP 
SOMEONE WHO 
NEEDS HELP? 


DOES, UNCA 
MICKEY ! 


(You SEE, IT'S THE 
SAME AS... LOOK! 
ALITTLE BIRD! 


OH! AND IT \ 


CAN'T FLY!) V7 a 
‘na /|S 


Copr. 1948, Walt Disney Productions ~ 
World Rights Reserved 


BUT HOW ABOUT ALL VY / 
THE LITTLE BOYS 
AND GIRLS IN THE CITY 
WHO HAVE NO HOMES, 
AND NO ONE TO 
REMEMBER THEM AT 
CHRISTMAS 2 ... DON'T 
YOU WANT oe HELP 
THEM TOO F I7Ou,T 


SURE DO, 


MICKEY! 


OUNCA ty 


IT'S LOST ITS NEST...) 


AND HURT ITS WING... 


AND CARE FOR 
Proce ENO, 


UNCA MICKEY ? 


YOUR ADVENT MITE \ 


FROM ALL THOSE MITE 
BOXES WILL GO TO 
YOUNGSTERS WHO 
NEED SHELTER...AND 
MEDICAL CARE... AND 
CHRISTMAS PRESENTS 
+e AND MANY OTHER 
THINGS ! 


JUST LISTEN 
VO jay CES! 


NOW WHERE ARE 


YOU GOING, MORTY 2 


MITE BOX! 
THIS ONE'S 


FILLED! 


—7, 
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THE HEIRS OF GOTTFREDSON: 


Romano Scarpa 


» By FRANCESCO STAJANO AND LEONARDO Gort | 


ALTHOUGH ONE SHOULD refrain from value 
judgments in an objective study, it would be a sin of 
omission not to point out the special place held by 
Romano Scarpa (1927-2005) in the ranks of Floyd 
Gottfredson’s successors. Among the comparatively 
few Disney comics talents who have both written 
and drawn their own material, Scarpa was the 
“maestro” who—better than any other—followed 
in Gottfredson’s footsteps, closely recreating that 
unique atmosphere of “great adventure” for Mickey. 

Born in Venice, Romano Scarpa was the 
son of an enlightened baker who, rather than 
forcing him to join the family business, allowed 
him to pursue his artistic dreams. As a child, 
Scarpa adored the Gottfredson strips printed 
in the newspaper-format Disney comic Topolino 


(Mickey Mouse); but he was perhaps even more 
fascinated by Walt Disney’s feature-length 


nove: Romano Scarpa receives the Yellow Kid Award, a major 


Alas, soon afterward a minor accident rendered 
Scarpa unable to stand for several months. Alongside 
market conditions, this handicap was a contributing 
factor in his decision to set animation aside for 
a while. He thus turned to comics. Having been 
accepted at Mondadori, the Italian Disney publisher, 
he soon found himself drawing a story written by 
Guido Martina featuring his beloved Snow White— 
for whom Scarpa’s fiancée and later wife Sandra 
posed as the model. From the start, Scarpa’s artwork 


SBLEEPI: MICKEY, MAY 1 
P owveimie LEAN OUT UND 


EAT SOME 
DEN A IEEs OF, LIGHTNING? 


WAY NOT? 1 LOVE 
TEMPTING FATE! 


comics industry prize, at the Lucca Comics convention in Tuscany, masterpiece, Snow White and the Seven Dwarfs 
1990. Phote courtesy Luce Boschi, (1937)—to the point that he decided to try his 
RIGHT: Atomo Bleep-Bleep gets his energy raw in Scarpa’s “The hand at animation. With his father’s support, 
Sacred Spring of Seasons Past” (Italian Topolino 223, 1959: version Scarpa outfitted a small animation studio and 
from Walt Disney’s Gomics and Stories 696, 2008). gathered a group of other young enthusiasts to 
oprosrrz: Romano Scarpa’s celebratory poster for Topolino work with him as artists, inkers, colorists and 


2000 (1994) is a who’s-who of Scarpa’s self-created stars. inbetweeners: among them Giorgio Bordini and 


U.S.-published characters clockwise from bottom left, jumping Ruane Canis 
imi f wh Id later al 
ahead as noted: Aunt Melinda Mouse, Balaboo, Jubal Pomp, (skip ‘odolfo Cimino, both of whom would later also 


to) King Tapiocus VI (on coin), Danblane McDuck (pirate), Dickie draw and write Disney comics. In 1953, Scarpa’s 
Duck, Atomo Bleep-Bleep, (skip to) Mr. Bunz (hairy caveman), team produced an animated short, La piccola fiam- 


Quibble De Writ, Brigitta MacBridge, (skip to) Trudy Van Tubb ay z ‘a 
snd Portis; (alip to) Ellray (mynsh bind Sepsingarms.aa wings); miferaia (“The Little Match Girl”), based on the 


Gideon McDuck. Image courtesy The Walt Disney Company Italia. Hans Christian Andersen fairy tale. 


268, 


owed much to Golden Age animation, and one can 
see echoes of Seven Dwarfs designer Fred Moore in 
his strokes—convenient for a Snow White artist, but 
precipitous too for another reason. Master Disney 
animator Moore had famously streamlined Mickey 
Mouse throughout the 1930s. The better Scarpa 
learned to imitate Moore, the better he was also able 
to emulate Floyd Gottfredson. 

Then Scarpa got the chance to step into 
Gottfredson’s shoes. In 1955, when Gottfredson was 
forced by King Features Syndicate to stop producing 
Mickey Mouse serials in favor of daily gags, the move 
cut Mondadori off from a major source of popular 
Topolino content. Realizing that Scarpa was an 
up-and-coming talent, the publisher drafted him to 
draw new Mickey stories—and as a Gottfredson fan, 
Scarpa chose to mimic Gottfredson’s style. The job 
was a labor of love. Many Italian readers of the time 
thought, to Scarpa’s delight, that Scarpa’s yarns were 
Gottfredson’s latest output. 

After initially working from Martina’s scripts, 
Scarpa soon started writing his own stories, creating 
suspenseful, elaborate plots similar in feel to the 
best Gottfredson long adventures, such as “Mickey 
Mouse Outwits the Phantom Blot” (1939), “Monarch 
of Medioka” (1937), and “Island in the Sky” (1936). 
Scarpa’s own stories in the same spirit, such as 

“Kali’s Nail” (1956; U.S. printing in Mickey Mouse 
254-255, 1990), “The Mystery of Tapiocus VI” (1956; 
MM 256, 1990), and “The Delta Dimension” (1959; 
Mickey Mouse Adventures digest 11, 2006) have equally 
powerful evocative imagery; each is characteristically 
built upon several intertwining subplots, which 
ultimately unravel ina dramatic conclusion. 

Some Scarpa Mickey stories build new and 
original yarns atop plot devices, settings or characters 
from the Gottfredson classics. The spy hides the secret 


formula inside an item that accidentally gets away from 
him; danger threatens either the weak sovereign of a 
faraway European kingdom, or the enigmatic genius Dr. 
Einmug and his amazing scientific discoveries. 


Other great Scarpa stories share no details 
with Gottfredson’s tales, but still retain those 
tales’ epic Disney spirit. “The Chirikawa 
Necklace” (1960; MM 317-318, 2016) is a Freudian 
masterpiece worthy of Hitchcock—and, indeed, 
reminiscent of Hitchcock’s Vertigo (1958)—in 
which Mickey must fight childhood nightmares 
and solve a long-ago crime in order to unravel 
a modern mystery. In the same story Scarpa 
introduces Trudy Van Tubb, Pegleg Pete’s 
brassy, high-tonnage girlfriend, as the perfect 
companion for Mickey’s archrival. 

On that note we should point out that Scarpa 
became, after Barks and Gottfredson, the most 
prolific creator of ongoing Disney characters 
for comics—and like almost no other author- 
artist, Scarpa was equally at ease with both Mice 
and Ducks. From the aforementioned Trudy to 
Brigitta MacBridge and Jubal Pomp—Scrooge 
McDuck’s hopeless love interest and his hapless 
entrepreneur rival, respectively—Scarpa gave 
birth to cast members who fit so naturally into 
Duckburg and Mouseton that other authors picked 
them up, considering them as genuinely “Disney” 
as their Barks and Gottfredson forerunners. 

Scarpa even created his own Eega Beeva 
figure. Called Atomo Bleep-Bleep—originally 
an atom, but magnified to human proportions by 
Dr. Einmug—Atomo picks up where Eega left off in 
terms of acting as a “superhero sidekick” for Mickey 
on some of his most memorable adventures. 

Scarpa’s “golden age” was arguably his first 
decade of activity: 1953-1963, during which time he 
spared no effort to build meticulously crafted plots 
as suspenseful and surprising as Gottfredson’s 
own. Unfortunately, Scarpa then gradually switched 


to illustrating the stories of other writers; he had 
become dissatisfied with the inadequate financial 
reward for his own elaborate scripts. He did, 
however, return to storytelling in full glory near the 
end of his career, when—as an explicit homage to 


Gottfredson—he created four special Mickey “strip 
stories” that recreated not only the spirit, but the 
layout and structure of daily strips, with cliffhangers 
and gags in the last panel of each installment. 

Romano Scarpa’s legacy, as both a Floyd 
Gottfredson protégé and as his own talent, remains 
unsurpassed. @ 


overtEar: “Lost in the Microcosmos,” Mickey Mouse story 

from Italian Topolino 167 (1957). Story and art by Romano Scarpa, 
translation by David Gerstein with Jonathan H. Gray, lettering by 
David Gerstein and Deron Bennett, color by Flavio Bezerra with 
E. L, Rosengarten. This is the first Scarpa-written story to feature 
Eega Beeva—and the first Disney comic story, period, to show 
how “Old Dark Cavern” brought Eega to Mouseton. 
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A 


> Tera» 


A STRANGE 
SHUTTLE 
SHOOTS Past 
DISTANT 


MAYBE TLL 
RECOGNIZE 
THESE PLACES ONE 


A SPACESHIP 
ISN'T A 
SPACESHIP — 
WHEN OUTER 
SPACE ISN’T 
OUTER 
SPACE! 
NOR IS 
THIS 
EXPLORER 
AN ASTRO- 
NALT--- 


AH, THE 
PMICROCOSMOS! 

IT’S LIKE A WHOLE 
UNIVERSE! 


EEGA BEEVA'S ONLY HUMAN, 
TOO— YEAR 2447 MOPEL, THAT IS! 


--- THOUGH HE SEARCHES FOR LIFE 
AS AN ASTRONAUT MIGHT! 


BETTER SCOOT! I'VE 


A PERSON'S 
A PERSON, NO MATTER: 
HOW PSMALL/ 


RE-ENTERING THE 


ALREADY MISSED PDINNER 
AT MICKEE'S! 


ANP NOW THE REALM OF 
COMPACT PMATTER! 


MOLECULAR PDIMENSION..- 
GIDDAP, OLD 
PAINT! 
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ENP OF THE LINE.-- ALL OUT! 


HAVE 
ANY OF YOU 
PGENTLE- } 
MEN SEEN G ] wh 
A PMOLISE? a EEGA FINDS 
° Eg HIS WAY TO 
MICKEY'S, A 5 
LET'S LOOK IN Z HAH! TOOK A 
ON A STRANGE MILE-LONG ROLLA 
CELLAR N PAPER TO GETTA ME 
ELSEWHERE 


MOUSETON..- 


GUESS I a ---BUT CALLA ME 
ZAGGED WHEN I = PAISANO IF THESE 
SHOULD HAVE TWO STAMPS. 

ZIGGED! AREN'T-A TWINS! 


OH: TO HOPES ONE LAST-A 
CHECK UNDER THE PHOTONIC 
MICROSCOPE! 

S, 


i) ll ll | al 


IDENTICAL! 
PASTAFAZOOLA! THAT'SA 
THE OLD STUFF-A, 


SOME PFOLKS SAY I MAYBE THE SECOND PTIME'S 


BELONG IN THE PZOO... THE PCHARM!..- CONTACT! 
BUT THAT'S THE 
om: 20TH PCENTURY 
FOR YOU! ._ 
0 id 
|W 
0 
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Read more FREE comics on ReadComicOnline 


YOUR MACHINE— SHE WORKS! 


YOU'RE A SMART-A FELLOW WITH 
: BRAINS!... LETS 
>» WE ery 


GOOD GRIEF! 
I MIGHT NEVER 
ESCAPE THIS DISMAL 


SHOULDN'T A "PARTY" INVOLVE 
FREEING ME 


NOT-A POSSIBLE, \_ SOMETIME? 


SIGNOR! YOU STAY-A 
HERE TILL 


EXCUSE ME, 
PSiR! 
IS THIS 34TH 
ANP ELM? 


WRONG AGAIN! 
MUST BE MOLISETON 
PJAILL 


SAVE ME, YOUNG 
MAN! I'M 
THIRSTY AND... 


INNOCENT; 
EH? PTHAT'S 
WHAT THEY ALL 


SGASP!S YOU 
DON'T GET 
IT, BOY! I WAS 
IMPRISONED 
By— 


POOR PPEVIL! BUT HE COULD 
BE A HEAD PCASE IN 
TOP PSECURITY! 


SWHEW!= 
BETTER JOT THAT 
ADDRESS DOWN 
FOR KEEPS! 


Zoos, 
PRISONERS, 
STRANGE 
MACHINES... 
AN? 

AS YET, 
OUR 
HERO 
KNOWS: 
NOTHING 
ABOUT 
THEM! 


ARE YOU SHRE 
YOU HAD FLIN AT THE PARTY, 
MICKEY? YOU SEEMEP SO... 


JUST THINKIN’, MINNIE--- 
ABOUT EEGA BEEVA! 
I'S WEEKS SINCE I 

HEARD FROM HIM, 

ANP... 


PREOCCUPIED! 


HE/LL TURN UP, 
MICKEY! YOU'LL SEE! 
GOOPNI-IGHT! 
SSMACKIE 


‘NIGHT, MINE 
ULL GIVE 
YOU A 

CALL! 


™ 


FUNNY, HAVING 
A PAL FROM THE 
FUTURE! GOSH 
KNOWS WHAT HE'S 
BEEN UP TO IN HIS WORLD! 
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OR... SYAWNIE 
WHAT HE WILL BE UP 
TO, ACTUALLY... 


SUFFERIN’ THIS ISA 

STRANGELOVE! JOB FOR 
A MISSILE! THE SECRET 

SERVICE... 

I THINK! 


THEY'RE ALL THERE, 
COLONEL DOBERMAN?..- 
YEAH, THAT FILLS ME WITH 
RELIEF!... LOOK FOR 
WHAT? 


PLUTO! WHOA! 

I'S ME, BOY! DID Y' EAT 
A BAD DOG BISCLIT 
OR— 


IF IT'S BURGLARS, 


THEY'RE GONNA GET A 


BIG SURPRI— 


ANP I 


LEFT ‘EM OFFS y 


PLUTO'S 

TRYING TO. 
WARN 
ME! 


HOLE |N MY 
CEILING? 8-B-BLUIT 
THERE ISN/T 
ONE! AN’ YET 
SOMEHOW THis 

TITAN— 


PGOT INTO 
THE HOUSE 
EASY! 


HAH! SHOLILDA KNOWN! YOU AN? 
OPP EVENTS ARE 
A NATURAL 
MATCH! 


Aw! 
FALSE 
PFLATTERY! 


$O TELL ME, EEGA! 


HOW DOES A CAMEL GO THROUGH 
THE EYE OF A NEEDLE? 


I/M PTIRED!.. 
WELL, HE DOESN/T 
TAKE THE 
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MIN? IF I LIE DOWN, MICKEE? 
MY PIOINTS ARE STIFF FROM THOSE 
AWFUL SOFT PCOCKPIT 
PSEATS! 


"AND I THOUGHT I’? WALK OVER FOR A "OOPS! OH, THE PSHAME OF 
CAREFUL LOOK-PSEE!” IT—CAUGHT IN SOME HUNTER'S: 
CRUDE 20TH CENTURY PSNARE!” 


ANP Now 
MY PSTORY! 
AFTER MY 
LAST 
PVISIT.-- 


"..I HIKED FOR OLD DARK PCAVERN— "I STOPPED FOR A REST "OR SO I THOUGHT.-- "IT APPEARED TO BE A PSPACESHIP! 
KNOWING 4 PTIME WARP IN A PTUNNEL MID-HIKE! I BUILT A PCOMFY TILL MY PBEAM LIT UP SOME BUT DRIPPING WITH PTECH I DIDN'T 
THERE WOULD LEAD ME BACK TO 24471" LOUNGE..." AMAZING PGAPGETS!" KNOW FROM MY ERA!" 


Ors Oe 


"ANP CRACKED INTO SOME “BLT PTRUTH IS STRANGER, YOU KNOW! 
CLASSIC SCIENCE PFICTION!” A FUNNY GLASS PSURFACE 
REFLECTED MY FLASHLIGHT PBEAM...” 


"WHAT MADE IT GO? NOT WISHFLIL "ANP THEN I SAW THE PSIGN/..- 
PTHINKING---” ANP FELT JUST AS PATEP As you 
MUST FEEL AROUND ME!” 


PAT. APPLIED FOR 
FEBRUARY 2207 9 
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"IT WAS THE PTIME WARP'S "TO PREP IT FOR AN LINVEILING.... | I SPENT PWEEKS TOURING THE 


IVE GOTTA TRY THIS! BUT 


EFFECTS, MICKEE! AN INVENTOR FROM I GUESS! A PMANHAL WAS PMICROCOSMOS! I ONLY WISH I COULD DOES IT HAFTA CLOG 
MY PFUTURE MUSTA HIP THE PSHIP INCLUDED...” RIDE ON THE OUTSIDE OF THE MY LIVING ROOM— 
IN THE PCAVE!” PSHIP... IT'S STUPFY IN THE 


PCOCKPIT! 


PCLOG, HE 
SAYS! JUST 
WAIT! 


WELL, 
WHADDAYA 
KNOW! 


"HMM! TWO PARTS ESPERANTO “BUT NOTHING STOPS PITTISBORUM Beaerionie 
AND ONE PART MOTHER PEOOSE! PSERCY PYSTACHI PSETER PSERSIMMON THE "PMICROSHIP! 
THIS WAS GONNA TAKE SOME PLUMMER-PLISH.-." Be ROSH 


SIPEWAYS PTHINKING!” INSIDE! 


"AND SOON I WAS READY 'CONFIDENTIALLY—IT SHRINKS! wHoa! = UH— CLIRIOLISER AND 
FOR A FANTASTIC PVOYAGE!” THE PSHIP REDUCES IN PSIZE, ALONG WITH ALICE IN CURIOUSER? 
ANY LIFEFORM TOUCHING ITS SURFACES!” = 


WONDERLAND 


HAD NOTHING oors! 
ON... A LITTLE 
ON... 


TOO TINY--- 


- 
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BUT ILL FIX cy MMPH JEEPERS 
gisele PHWOPH!S PCREEPERS! 
UH... DON’T 
BREATHE IN! 


SWEDISH THREE-SKILLING 
BANCO WAS PINCHED FROM IT BACK IN THE POST! 


NEXT! PENFOLD BLACK, STAMP yl NO NEED, DON'T YOu KNOW! 
ee COLLECTOR! A LINIGUE THIS BLINKIN' MORNING I RECEWED 
~ : e 
1G MY NIGHTSTAND! - _ SPRRMERS 


HEY! WHAT'S. 
STUCK TO THE 
ROOF OF 
MY MOU— 


GUTEN TAG! 
I AM GUNST VON 
BRUSHSTROKE, DER 
ART CRITIC— 


CHIEF O'HARA? OWNER, HOGGLY BUT IT'S HAPPENING BECAUSE IT WASN'T ALONE, EH WOT? 

WOGGLY MARKET! WE PRINT OUR COUPONS. ANYWAY! WE'VE TAKEN IN 3,000 IDENTICAL... UNIQUE THREE- 

10,000 MORE THAN I SKILLING BANCOS CAME 

A FEW CAN'T COUNTERFEIT 'EM! PRINTED: WITH NTL 
DAYS 7 SSNORTIE THIS 


POLICE 
ANOTHER 


EGGXEPT THERE ISS ONLY ONE 
CLONE! STILL... IT MAKES 
PROBLEMS FOR MINE REPLITATION! 
IF A CRITIC 
CANNOT TELL 
DER ORIGINAL 
FROM DER 


= I'VE ALREADY LET ME GUESS! YE HAD ONE 
FORGERS ARE YOUR BUSINESS: CHECKED WITH MY LaBs, RARE PAINTING LAST NIGHT... 
CHIEF! THEY'RE wa AND TODAY YE HAPPENED TO 
EASY, SIR! MY LABS IPENTICAL--- ATOM WAKE UP 
WILL TELL US WHICH FOR ATOM! WITH 
COUPONS ARE DOZENS! 


DOT 
ISS IT--- 
ALMOST! 
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IMAGINE! 


WORRY! 
WORRY! 
HAS 
THERE 
EVER 
BEEN A 
FLAWLESS 
FORGER 
BEFORE? 


IF THE CAD STARTS 
PRINTING MONEY... 


AND THE CLOSER THE 
COUNTERFEITS— THE HARPER 
ITLL BE, TRACING THE 
CROOK BEHIND THEM! 


ekono 


slong 10-c. 


MY WORST 
FEARS. 


Cares, 
Har! Har 


BEGORRAH! I NEED SOME 
FRESH AIR TO CLEAR 
MY HEAD! 


AND SOME ORANGES FOR 
MY SORE THROAT... 
THANK YE, ALBERTO! 


AS-A YOU 
WISH, CHIEF! 


THIS NOTE, 
ANYWAY? 


BUT HOWZ 
ANP HOW'D I PICK UP 


AND WHAT... 
PRAY, WHAT--- TO 
DO NEXT? MERCY 
MIRANDA! 


SHAR! 
WON'T 


ME, BRUDDER! 


= YUH 
CATCH 


THIRTY 
CENTS, PER 
FAVORE! 


HEY! YOU DROP-A 
THE SLIP OF PAPER, SIGNOR! 


UP AHEAD! 


LET'S SHOW HIM 
THE PMICROSHIP! 


LOOK! HERE 
COMES CHIEF 
O'HARA! 


—_ 


WAIT TILL 
YOU SEE 
OUR LATEST 
ToY— 
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M-MAYBE HE DIDN'T 
EE us... 


OR HE'S 
TOO 
OLD FOR 
PTOYS? 


NO NEED FOR SARCASM— 
WHOA! TINY! THE MICRO- 
SHIP... HEY, THAT'S IT 


VEHICLE LETS YOU EXPLORE 
THE INFINITE MICRO- 
COSMIC WORLD! 


LOOK, CHIEF! THIS FUTURE 


AN? 
FIND HIDDEN 
PCETAILS! 


MICKEY! EEGA! DON'T SAY 
YE WERE ATTACKED! 


THE TALE GETS WORSE WITH THE TELLING! 
GLOBAL FINANCE MARKETS MAY BE 


UNPER THREAT... 


OKAY... 
WE WON’TL 
WHAT'S ON 
YOUR 


$0 WE'VE GOT TO CATCH 


THE ROGUE! BUT I'VE NO CLUES 


YET! 


GUEST 
ABOARD! 


ENLARGE THE 
GADGET, EEGA! 
SHOW OUR 


IT WON'T 
BITE! C'MON! 


tpoust it, Y 
BUT LETS 


ARE THERE FINGERPRINTS 
ON THE NOTE, 
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SSIGHIE GLOVE PRINTS... Tl 
AS I THOUGHT! AND WITH GLOVE- 
WEARERS SUCH A TINY MINORITY 
IN MOLUSE- 
TON... 


WITH THE NOTE SAFELY ANCHORED, 
OUR INTREPIP HEROES "DIVE IN”... 


DARN LITTERBUGS! 
CITY'S GOIN! TO POT, I 
TELL YA! 


(OUSETON 
MARSH VAC 


[TF eapzooxe: ~} 

NOT JUST ANY 
CROOKS, 
LAD! 


I'VE HEARD DNA ALWAYS 
RESEMBLES |\TS OWNER! 
LET'S HOPE! 


EVERY DUST PARTICLE ON THE NOTE 
BECOMES A LANDSCAPE OF ITS OWN! 


y x PETES! 4 WORLD OF 
(e) PEGLEG PETES! 


= INCREDIBLE! By 


ANP WHEN WE'RE PSMALL 
ENOUGH--- 


WE'LL HIT STRAY MOLECULES 
OF LIVE DNA, CHIEF— FROM 
THE GLOVE-WEARER'S SKIN/ 


BEFORE LONG! “LOST; LADE? LIVING JUST TO FIGHT... AND 
i's LIKE A WHOL! ‘CONT AEN Sere yea BITE... AND FIGHT AND BITE 

9 ‘J 4 

- ALaky! WE'RE ALso— KINDA! BLIT AND FIGHT! 

ONLY FOR 


ANP NOT 
SCARED OF 
IMPARTIAL 
OBSERVERS! 
PUCKL 


DRESSED 
IN PRISON 
GEAR... 


ALOT GETS 
LOST IN 

THE MICRO- 
COSMOS! 


SO IF THE DNA MOLECULES ARE PETES, BACK TO OHR DIMENSION, 
THEN THE GLOVE-WEARER EEGA... AND STEP ON IT! 
\S PETE! AND THE 

MYSTERY FORGER..- 


DIG ALL THE PSTRIPES! I'S THE MOLECULES, 


WE'RE At T od MEN! AND THEY 
id THING. SER FEONE )) LOOK LIKE CROOKS! 
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WE'LL FIND THAT ROTTEN-HEARTED 
SCOUNDREL!... EVEN IF IT'S 
HARDER \N A WORLD 
WITH JUST ONE OF HIM! 


WE BETTER 


AS SOON AS THE MICROSHIP 


IT /T BE! AN’ 
REACHES FULL SIZE! CANT ee 


HOW TH! DING-DONG 


YET--- AN! YET IT 


BLAZES DID THEM 


CAN BE! 
C'MON, CHIEF! 
THE 
NEIGHBORHOOD 
CAN'T HAVE 
CHANGED 
MUCH! 


THEN AGAIN-IT'S TRUE 
WHAT THEY SAY 
ABOUT... 


CREEPING 
DECAY! 


DINGBATS DOPE 
ME OUT? 


AFTER ALL THAT TIME 
I SPENT LEARNIN' ME FLAWLESS 
ACCENT... OH, 


WE'LL MEET YOU AT THE 

STATION, EEGA! HURRY 

BEFORE THIS GETS 
WORSE! 


OKEY- 
PPOKE! 


IM-A SURE 
MEECKEY 
MOLISE HAD 
A HAND IN 
THEES 
SOMEPLACE! 

I MAKE-A 
RAVIOLI 

OF 
THAT RAT! 


al riawox) 


I FEAR WE'VE NO TIME TO 
LOSE, MICKEY! EVERY MINUTE 
PETE'S TEN BILLION GETS 
CLOSER TO 
CIRCULATION! 
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PETE WAS 
LAST SEEN 
IN THIS SECTION 
OF TOWN! T/LL PUT 
ALL THE SQUAD ON 


WE'RE-A CAUGHT; SEE? ALL-A THAT 
WORK FOR SUST A FEW BEELLION 
DOLLAR... AND NOW I GOTTA 
TAKE TH! DINERO 
ON TH! LAML 


MY HEART 
BLEEDS! Now, 
ABOUT ME..- 


OH) DON'T-A WORRY ABOLIT 
YER FUTURE, CAPISCE? I 
BUMPA YOH OFF 

| BEFORE I GO ANY- 
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WANISH!" MOVE OUT WITH NO 


BACK AT THE STATION! 


WHAT'S THE 
GOOP PWORD? 


SSIGHIE THEY SEEK PETE HERE, 
THEY SEEK PETE THERE! 
MY HENCHMEN 
SEEK PETE 
EVERY- 
WHERE.--- 


LOTS OF OUR SCIENTISTS GIVE ME 
STRENGTH! 


FORWARDING ADDRESS, 
YOU KNOW! CASE 
HISTORIES ARE 


i 


OH, YES! PEGLEG PETE 1S NOT NOW... NOR HE CAN’T HAVE A REAL 
PETE, GENIUS HAS HE EVER BEEN... A DUPLICATING MACHINE! OF 
PCOUNTERFEITER! PGENILIS! SO UNLESS HE COURSE! AND THE SCIENCE 
GET A PGRIP, KIDNAPPED A REAL CENTER WILL KNOW IF A 
LOCAL INVENTOR’S GONE 


| POOF! EEGA, YOU'RE 
WONDERFUL! 


siLies!  PGENIUS— 


OH, TO BE SEEKING A 
NEEDLE IN A NICE, EASY 


TRY 5O HAY- 


I'S A TOTAL NON-PSTARTER! WE'D 
HAVE TO KNOW WHO PETE 
CAPTURED JUST TO FIND HIM IN 
THIS PMESS! 


ISN'T HE, FOLKS? 


NOW WE'RE HOT ON 
THE OLD VILLAIN'S 
TRAIL: 


---AYE, AN INVENTOR WORKING ON 


THINK HE VANISHED— 


PAINFUL HOURS LATER! 


WHEN PETE OUTSMARTS 
ME, LADS, IT'S TIME TO 


A SORT OF CLONING SETUP! WE 
MY MEN SAY THEY HAVEN'T FOLIND ANYTHING 


O WE'RE EQUALLY SGROAN!IS 


AND THE 
24 HOURS ARE 
ALMOST HPS 


GET A NEW 
JOB! 
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MICKEE! PCHIEF! THE PCASE | } ---AN? WHEN YE SAW THE MAN IN 
SOLVED! LOOK! il | CHAINS, YE PRESUMED HE WAS IN 
y PRISON— 


HONEST, MICKEY! I/M IT'S A LOST CAUSE, 
A PISGRACE TO EEGA! TIME TO 
THE REGIMENT! ( AMSCRAY! 


I TOOK DOWN His 
ADCRESS..- 
THAT'S HOW! AND 
I PTHINK WE'LL 
BE TOO SMALL 
TO SEE! 


ONE PCARD LEFT AT 
THE PBOTTOM OF 
THE 
PORAWER— 


B-BLUT FEGA/ EVEN IF y/ 
KNOW HIM, HOW DO WE 
FIND HIM AGAIN... 
AND KEEP PETE FROM 

SEEING US? 


a 


AYE! HOW? 


“STWEET! TWEETIE 2 
TH-THANK YOu... ) 
CALL AGAIN: 


POOR PCHIEF 
O'HARA! IF I COULD 
ONLY CHEER 


GLAD 
TO BE OF 
HELP, CHIEF! 
OUR CARD 
SYSTEM CUTS 
ANY 
PROBLEM— 


--DOWN TO SIZE! 
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MEANTIME... ACROSS TOWN! CAN TH’ Z YOUR MAN'S BEEN MOVEL, 

f t ° EEGA! NOTHIN! LEFT BUT THE 

#8%@ THEATRICS! \ 

AN! YUH WONDER IT'S-A ME... PEGLEG \\ oo Ne 
PETE! 


WHY I’M SPEAKIN! 
POIFECT ENGLISH 
NOw? 


STUFFY \N THIS PCOCKPIT, Le | 
HUH? IF I COULD JUST RIDE ON 


GOSH KNOWS WHAT PART OF SPLIT UP! WE'LL 
THE OHTSIPE..- = 


ALIFE 1 FIN? OUT! 
MAY HANG IN TH! “ TOWN THIS CELLAR IS UNDER! = a i 
BALANCE— 


FORWARD MARCH, 


ONE DIRECTION! 
EGGHEAD! IF DERE AIN'T 


(C sre8K: SCREECHIE 1 CONFESS! 
I SQUEEZEP THE CANTALOUPES! 


NO TRACES = WHERE THE DEVIL say ] 
LEFT... COULD HE... \ | ld MERON. 

NO ONE’LL ji 

EVER BE TH! i, 


WISER! cd 


ye 
vd 
Ses 


Me 
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ANOTHER WAY! THE PMONEY! SORK-KIE 


PMONEY MAKES 
/ 


HALP! GET ME OUT! 


UH-OH! 
DON'T TELL ME 
PTHAT'S... 


GOOD PTHING I CAME PREPARED... FINALLY... WCH! DON'T SPRAIN ME ANKLE! A HIGHLY UNDESERVED 
SPUFFIS FOR JUST SUCH AN EMERGENCY!.-. OWCH TM TENDER FANE RESCUE! SWHOOF!IS 
Doc! 


a _ 3 PWHEEZELE 
“2 @ 


a Oe 


NEVER FIRE AT TH! BIG BULLY— 
BUT IF IT HELPS FOR HIM TO THINK 


ILL NEVER 
FORGET YER 
KINDNESS, AN! 
ALL DAT! 


SPUFFIE NOT TO 
SAY OBESE! 


OHO! TH! RUINTS YUH 
WOULDN'T RISK HITTIN’ 
TH! POC HERE... 
WOULPIA? 


SHARE DERE @WEN Low 
WON'T EVEN LITTLE YA'VE BEEN 
FEEDIN’ HIM... 
THAT WON’T BE A 
PROBLEM! 


uP, you 
VIPER! 
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NO TIME TA LOSE! 
GOTTA TAKE TH’ 
MONEY AN! 


BAH! GO TO 
BLAZES... BOTH 


NICE CIRCHS ACT, 1 
SWABS! SEE YUH 
‘ROUND SOMETIME! 


NOW WHERE'S. 
TE: 


--AND AFTER LEADING THROUGH A 


BAD NEWS, MILE OF SEWER, IT COMES 


FELLOWS! 


LArpSs! 
GUESS 
WHERE 

WE.-- HEY! 

WHAT THE— 


BLAST THE OLD ROGUE! BUT AT LEAST WE 
PUT HIS PLAN ON THE SKIDS... AND HIS 
MACHINES AND CLONED CASH ARE SAFE 


IN OUR HANDS! 
SSIGHIE 
SAFE ENOUGH! 


EEGA AND I RESCUED YOUR 
BADGE, CHIEF! WE KINDA 
FIGURED YOU'D MISS 
IT AFTER 
AWHILE..-! 
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BOYS, WHAT CAN I SAY? POOR OLD POUFFER! 


YOU SAVED MY LIFE! — 
AND YOU SAY IT'S THANKS TO... WHAT Asean FUME RO 


THE MICROSHIFP, SIR! 
BUT JUST TRY TO PLT IT 
ALL BEHIND 
YOu Now! 


PTHAT'S 
RIGHT! 


IT PSTILL 
WORKS! AND AT 


AT LAST YOu 
CAN RIPE ON 
THE OUT- 


asove: Cover for “Lost in the Microcosmos” by Romano Scarpa’s longtime inker and 
assistant, Giorgio Cavazzano. From Italian I Grandi Classici Disney 233 (2006). 
Image courtesy The Walt Disney Company Italia. 
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“You must never be too literal. Not in cartoons. Be aware of 
your cartoon license all the time. Don’t be afraid to use it.” 


— Floyd Gottfredson to Arn Saba, 1979 


WA, WO KOMI) 
JR DENN 
— Ss 2 
S 9 | 
ws 


a GD mc 
eB ) 
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LEFT: Floyd Gottfredson’s most celebrated Mickey stories include 
“Blaggard Castle” (1932), “Monarch of Medioka” (1937), “The 
Atombrella and the Rhyming Man” (1948)—and in Germany only, 
this volume’s “The Talking Dog” (1946). Just by chance, the extra- 
short serial was reprinted in the 1951 first issue of Micky Maus, the 
German Disney flagship comic book; and as a part of that famous 
issue, it has been reprinted there every few years as a nostalgic 
look back. Micky Maus 1/1951 cover art by Bill Wright reprinted from 
Four Color 214 (1948); images courtesy Christoph Overberg. 
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BEST WISHES TO — 
STENOGRAPHIC + COMMUNICATIONS DEPT. 


EEGA BEEVA 
and War binety- 


ABOVE: Floyd Gottfredson drew this special Eega image in November 1947 as a Disney Studio gift for the 
Stenographic and Communications Department of AiResearch Manufacturing Company, a Los Angeles- 
based research firm developing pressurized flight. Image courtesy Walt Disney Photo Library. 


WELL WHERE'S YOUR 
PATRIOTS MZ_DO! 

OU TH tobe 
SHIN BOGS CAN TALK 
SNE RS Nose 
er or! 


WHAT A, 
RELIEF! 


( 


WAIT TILL HE FINDS: 
OUT THAT “GABBY” 
isS& SNS 


[TES NO USE, MICKEY... 
HE AND I JUST DONT. 
SPEAK THE SAME ‘ 


aaa oR eS 
Cc as 
HIM TO IMTATE CESAIN veel 
TUMAN SOUNDS IT'S IMPOSSIBLE | 
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